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A Man on the Door
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A Man on the Door

The term EIZO-Theater refers to a new type of theater which Okada has begun to make together
with Shimpei Yamada, a stage video designer. It is an attempt to transform exhibition space into
theatrical space by the action of projected video images upon human sensation. EIZO-Theater is
considered to be performed in the space when the images are endowed with a reality through linkage
with the power of the viewer's imagination.

Okada is opening up enormous possibilities by developing the latent potential of the medium of
theater per se into EIZO-Theater. Going beyond mere advancement on the level of technique and
presentational form, EIZO-Theater theatrically apprehends the way in which viewers/audiences
visually focus on the persons (actors) in the projected images, and the property inducing the sensory
experience, meaning the distinctive presence of human images projected in actual size.

A man is talking about the other side of a closed door. He says that there are a sea and a concrete
wall on the other side and that he is standing in front of them. From the other side of the door, which
can only be opened in cases of emergency, the man, who is projected on the door, tells viewers what
he can see there.

MEMO:

pC

F1MN71y%1

FILT74YFa
MHEARISEROMALER LB OH2ERH /S =— I8
BHEELEROBREERAVFELFESN BRAN
TEHWEEZEH3,07FE3—Ay /8- RKTF—IV 5T —Y
ROBRBETRTANVERINEI VAT - TLRTAN
W FH—CTIZAOSHEI A HIH TOENER Z R
LTLARE, 727 BRI, bk Ich 7= 25170 4Bm © L&, 21
ICHEREEH LG BFEOERFERICIRONEVRE
EFERLTVWS, BETRIFTAEROBR LT EEMRE
FTHAF—DILATFLEHIC(BRGTER]) ICERYHH A 18F
BATREAENEICTHOREREREIE K- H—F>
Fr T4y Fa0 BRERD] ZHI1E - RERL

CHELFITSCH

chelfitsch is a theatre company of which all the
productions are written and directed by Toshiki
Okada, known for its style that juxtaposes noisy
choreography derived from everyday mannerisms to
the text. Since its international debut with Five Days
in March at Kunstenfestivaldesarts in Brussels in
2007, the company has toured across 70 cities in
Asia, Europe and North America, always updating its
methodology and exploring expression beyond the
existing theatrical techniques. chelfitsch recently
presented, with the stage video designer Shimpei
Yamada, its first large-scale solo exhibition Beach,
Eyelids, and Curtains: chelfitsch’s EIZO-Theater at
Contemporary Art Museum Kumamoto in 2018.
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Single-channel video projection on the door

[YEAR] 2017-2018 [SIZE] 210.0cmx90.0cm/dimension variable
[DURATION] 2 min 55 sec [LANGUAGE] English






dissonant imaginary
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dissonant imaginary
Daito Manabe + Kamitani Lab, Kyoto University

This is a print version of the audio-visual installation which focuses on the relationship between the
brain activity, visuals and sound, using the cross-modal attention phenomenon.

This is a collaborative project between Daito Manabe, who has been creating works through the
relation between mathematics and bodily expression, and the Kamitani Yukiyasu Laboratory at Kyoto
University/ATR, which has been developing technology ahead of the world that analyzes the state of
the mind through technology called “brain decoding”, which utilizes human brain activity pattern
measured by functional magnetic resonance imaging (fMRI), alongside pattern recognition by
machine learning.

The interview Manabe conducted with Kamitani in 2014 served as a trigger for starting this project. This
work focuses on the mutual relationship of visual senses and auditory senses, the relationship between
sound and image, and the visualization of reconstructed imagery based on the activity of the visual cortex.
Have you ever experienced vivid emotional imagery associated to a soundtrack of a movie or
nostalgic music that you heard long ago? How does music affect the way we experience video and
vice versa, how does video affect the way we experience music? This work speculates on the future
of video and sound through the usage of brain decoding.
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DAITO MANABE

Tokyo-based artist, interaction designer,
programmer, and DJ. Launched Rhizomatiks in 2006.
Since 2015, has served alongside Motoi Ishibashi as
co-director of Rhizomatiks Research, the firm’s
division dedicated to R&D-intensive projects.
Manabe’s work takes a new approach to everyday
materials and phenomenon, but his goal is not simply
rich, high-definition expression. Rather, his practice
in design, art and entertainment is informed by
careful observation to discover and elucidate the
essential potentialities inherent to the human body,
data, programming, computers, and other
phenomena, thus probing the interrelationships and
boundaries delineating the analog and digital, real
and virtual.
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A: Certificate for a Wall Painting

This certificate certifies that the artist and the purchaser have agreed on the following conditions. It

is on these conditions that this certificate is considered valid as the coupon for the wall painting.

1. The artist makes a given wall into a work of painting in a day (approximately eight hours).

2. The wall that is provided by the purchaser can be of any size, but the length of time given for the
creation of the painting shall be one day (approximately eight hours) regardless of the size, and the
artist shall complete the work within the time (the decision that the work is completed shall be
made by the artist).

3. The wall shall be painted with acrylic paint. (The coloring-density and other factors of the work
shall be decided by the artist in accordance with the condition of the wall.)

4.1f needed for the creation, the purchaser shall be responsible for building a structure or improving
the condition of the wall (a scaffold, the reinforcement or the first coat of the wall, etc.). The
purchaser shall also provide, if needed, the artist’s travel costs, accommodation and food.

5. The copyright of the work belongs to the artist. The purchaser shall never create a mechanical
reproduction, such as a photograph, of the visual image of the work nor make it public. S/he shall
never allow anyone to do that either.

6. The purchaser shall never resell the work nor break the work into smaller pieces to sell them for
twenty years from the moment when s/he acquires the work.

7. The purchaser shall never resell this certificate.

8. If the purchaser has to remove the work from the place or to dispose of it, s/he shall ask the artist
for advice beforehand.

9. The purchaser shall make a description of the work in words and make it public at least one time.
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KENJIRO OKAZAKI

Kenjiro Okazaki (b. 1955) is a Japanese visual artist
whose innovative works include painting, sculpture,
landscape design and architecture, as well as
collaboration with the choreographer Trisha Brown,
having been featured in public collections throughout
Japan and various international exhibitions since the
1980s. In 2002, he participated in the Venice
Biennale as the director of the Japanese pavilion of
the International Architecture Exhibition. He
received Smithsonian Artist Research Fellowship at
Hirshhorn Museum and Sculpture Garden (HMSG) in
2014. Among his publications are Renaissance:
Condition of Experience (2014) and Abstract Art as
Impact (Analysis of Modern Art) (2018).
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B: Certificate for a Creation Notebook

This certificate certifies that the artist and the purchaser have agreed on the following conditions. It is

on these conditions that this certificate is considered valid as the coupon for the creation notebook.

1.From the moment when the work is purchased, the artist draws or writes on two to eight pages of a
notebook everyday.

2. The work shall be delivered to the purchaser when the artist has drawn and written on all the pages
of the notebook (the artist shall finish the drawing/writing within two months).

3. The purchaser shall never make the work public for twenty years from the moment when s/he
receives the work.

4.The purchaser shall never resell the work for twenty years from the moment when s/he receives
the work.

5. The purchaser shall never resell this certificate.

6. The copyright of the work belongs to the artist. The purchaser shall never create a mechanical
reproduction, such as a photograph, of the visual image of the creation notebook (either partially
or wholly), nor make it public.

7. If the work (including its title) involves linguistic description, the purchaser shall never make public
a writing or another work that depicts the work by reproducing three or more words in the same
order as in the work.

8. As long as they meet the above-mentioned conditions, descriptions or presentations of the work
by the purchaser are not forbidden but welcome.
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KENJIRO OKAZAKI

Kenjiro Okazaki (b. 1955) is a Japanese visual artist
whose innovative works include painting, sculpture,
landscape design and architecture, as well as
collaboration with the choreographer Trisha Brown,
having been featured in public collections throughout
Japan and various international exhibitions since the
1980s. In 2002, he participated in the Venice
Biennale as the director of the Japanese pavilion of
the International Architecture Exhibition. He
received Smithsonian Artist Research Fellowship at
Hirshhorn Museum and Sculpture Garden (HMSG) in
2014. Among his publications are Renaissance:
Condition of Experience (2014) and Abstract Art as
Impact (Analysis of Modern Art) (2018).
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SKIN

A work in the form of a tattoo, Tim Etchells’ piece comprises a straight line of six words - SKIN SINK
INK KIN SIN IN - each formed using letters taken from the work’s title. The person acquiring the
work is responsible for getting the tattoo done on their own skin by a tattooist of their choice and at
their own expense. The art work can be scaled at the discretion of the owner, made bigger or smaller,
depending on where on their body they choose to get the piece placed.

SKIN is an edition of 3 plus 1 Artist’s Proof. Only edition 1/3 is being offered for sale. Once acquired,
the work can only be realised once. The buyer of the work will receive the Certificate of Authenticity
signed by the artist.
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Portrait by Hugo Glendinning
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TIM ETCHELLS

Tim Etchells is an artist and a writer based in the UK.
He has worked in a wide variety of contexts, notably
as leader of the world-renowned performance group
Forced Entertainment and in collaboration with a
range of visual artists, choreographers, and
photographers. His work in the context of visual arts
has been represented by Jenkins Johnson Gallery
(US, San Francisco and New York) and VITRINE
(London) and commissioned for permanent public
installation in several UK and mainland European
cities and held in numerous private collections
around the world. He is currently Professor of
Performance & Writing at Lancaster University.
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Ghost in the Cell/Heartbeat
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Ghost in the Cell/Heartbeat

Ghost in the Cell was an artwork created for the exhibition of the same title, which was held at 21st
Century Museum of Contemporary Art, Kanazawa in 2016. It gave DNA and cells to Miku Hatsune—a
humanoid persona, voiced by a singing synthesizer application, who is known worldwide as a
representative of Japanese pop culture. BCL created a community-edited synthetic, computational
genome of Hatsune Miku and used this to create iPS-derived heart cells (cardiomyocytes) which
formed into the living and beating heart of Hatsune Miku for the duration of the exhibition.
Presented for this auction is a single heartbeat of Hatsune Miku, the single atomic unit in which the
work Ghost in the Cell can be collected.

©Hela

In 1953 an African-American woman called Henrietta Lacks succumbed to cervical cancer. Shortly
before her death, a biopsy* of the cancer cells was taken, and, to the astonishment of the doctors,
the cells did not die - they were immortal. These immortal cells were named Hela, after her name,
and became a foundation for medical science and the basis of a large number of medical
breakthroughs. But the cells were taken without the consent of Henrietta Lacks or her family,
establishing a questionable moral and ethical behavior. ©Hela is an apparatus that enables the living
Hela cells to take a photographic image, allowing Hela to restore legal ownership over her body,
while also raising the question of copyright. Who will own the copyright of pictures taken by the
Hela Cells? The winning bidder will be invited to an exclusive performance, witnessing Hela take her
first picture and will be presented with an archival black/white photographic print of the performance.
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BCL

BCL is an artistic research framework founded by
Georg Tremmel and Shiho Fukuhara with the mission
to critically explore the societal, moral and ethical
implications of the emerging biomedia. Georg
Tremmel is also a Visiting Researcher at the
metaPhorest Art & Science Group at Waseda
University, a Project Researcher at the Laboratory
for DNA Information Analysis at the University of
Tokyo, and the founder of the biological community
lab BioClub.
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*an examination of tissue removed from a living body to
discover the presence, cause, or extent of a disease.
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Video Loop of beating cardiomyocytes from Ghost in the Cell
[YEAR] 2019 [DURATION] 1 heartbeat/17 frames



