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THE AUSTRALIA COUNCIL’S

7"AUSTRALIAN

PERFORMING ARTS
MARKET

Network with 400 artists, presenters

and producers from around the world at
the height of Adelaide’s summer festival
season from 27 February to 3 March 2006.

APAM is a dynamic mix of contemporary
dance, music and theatre showcases
from Australia, stimulating displays

and discussions.

REGISTER BY 9 DECEMBER & SAVE!

GO TO www.performingartsmarket.com.au

27 FEBRUARY-3 MARCH 2006
Adelaide Festival Centre, Australia

IN ASSOCIATION WITH THE ADELAIDE FESTIVAL AND ADELAIDE FRINGE
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First of all, | would like to take this opportunity to thank you for participating in the Tokyo
Performing Arts Market 2005.

The Japan Foundation aims to create a new culture through its various activities including
personal exchanges, collaborations in the fields of formative arts, theater arts, visual arts, and
publishing, as well as in cultural property and traditional culture related events, and cooperative
interchanges based on living affairs. In relation to these activities, the foundation has shared its
part in hosting the Tokyo Performing Arts Market since its very first meeting, and the Market itself
has played its role more than enough to provide not only an opportunity to buy and sell
performing arts productions, but also a forum where people can meet each other and exchange
information. Recently, the number of performing arts practitioners participating from abroad has
increased, and there are companies who have successfully presented their productions outside
the country, for they have met the right people at this event. It is a pleasure for us to know that
the Market has encouraged these companies to gain an opportunity to plan an overseas
production. It is often said that “international culture exchange begins and ends with people”. It
is an attempt to build a bridge between people’ s hearts using cultural arts. | sincerely hope that
participants involved in the Tokyo Performing Arts Market this year will communicate with people
coming from both home and abroad to allow this event to become rewarding as much as possible.

OGOURA Kazuo

President of the Japan Foundation
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Tokyo Performing Arts Market, in its 10th year, has been aiming to provide opportunities to
encounter people and exchange information by gathering performing-arts-producing
organizations, art companies, and management bodies of public halls and theaters from home
and abroad, while also introducing a variety of exciting works.

The Japan Foundation for Regional Art-Activities is an organization with its purpose to support
activities at public cultural facilities throughout the country, which counts almost 3,000 today,
and has been offering programs related to financial support, human resource development, and
surveys and researches. The foundation would like to highly recommend that people from public
cultural facilities and local government make the most of the occasion at this event.

We have also planned conferences which should appeal to those who may lack in chance to
meet theater practitioners, and encourage such officials to be involved.

It is our desire that people from various backgrounds who work in the filed of performing arts,
including public cultural facility and local authority officials, shall increase exchanges through this
event to develop an attractive regional communities by cultivating arts and culture at its center.
We also strongly hope that participants of the Tokyo Performing Arts Market will appreciate its
exchange opportunities, and value the network for their continued success in the future.

ENDO Yasuhiko

President of the Japan Foundation for Regional Art-Activities
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Performing Arts Market is celebrating its 10th anniversary this year, and has been renamed to
Tokyo Performing Arts Market. Market and fairs for performing arts was an event mostly held in
Europe and the United States during the 50s to encourage non-profitable theater arts to be set afloat.
| had an opportunity to represent Japan at the international market held in Paris (MARS) in 1987,
and since then, | began seeking for a way to hold an Asia-Pacific version of the performing arts
market. The idea led me to actually participate in launching the event. When Performing Arts Market
was first held in Tokyo in 1995, performing arts industry in Japan was clearly split into public and
private, and the concept of “non-profit” , an approach to be co-manasged by both sectors, was
simply lacking. Market for arts as in Europe and the United States was at the time, yet not formed in
this country.

However, the situation surrounding performing arts in Japan has changed during the decade. Public
halls and theaters have opened one after another throughout the country, appointed administrator
system has been introduced, and there is a strong expectation for the market for arts to be
established and matured. At the same time, in Asia alone, various international performing arts
markets have been carried out in cities including Shanghai, Singapore, Taipei, and will be also held
in Seoul this October for the first time. Within such circumstances, | am willing to put further efforts so

that Tokyo Performing Arts Market shall increase its importance in its national and international role.

My sincere thanks to all participants and best wishes for their future.

NAKANE Tadao

Chairman of Japan Center, Pacific Basin Arts Communication
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Event Outline

Tokyo Performing Arts Market 2005 / International Showcase 2005

Dates: September 12 (Mon.] - 15 [Thu.], 2005
Venues: Tokyo International Forum / Marunouchi Building / The Japan Foundation Forum
Organizers: <Tokyo Performing Arts Market 2005>
Secretariat of Tokyo Performing Arts Market 2005
(The Japan Foundation / Japan Foundation for Regional Art-Activities /
Japan Center, Pacific Basin Arts Communication)
<International Showcase 2005> by the Agency for Cultural Affairs
Japan Center, Pacific Basin Arts Communication
With support from: Ministry of Internal Affairs and Communications /
Ministry of Foreign Affairs / Ministry of Economy, Trade and Industry /
Asgency for Cultural Affairs / Tokyo Metropolitan Government /
The Association of Public Theaters and Halls in Japan
In special cooperation with: Tokyo International Forum / Marunouchi Building
In cooperation with: OSAKA 21st CENTURY ASSOCIATION/ HOGAKU JOURNAL CO., LTD. /
Japan Traditional Cultures Foundation / British Council /
Canadian Embassy / Embassy of Spain in Tokyo
Drinks provided by: ASAHI BREWERIES, LTD.
Equipment support by: Victor Company of Japan, Limited
Publicity assistance from: Poster Hari's Company
Associated Projects: Seminars by Japan Foundation for Regional Art-Activities and the Association of [ )
Theaters and Halls in Japan / Invitation programs by The Japan Foundation
Coordinated Events: The Sound from Japan Festival 2005 in Aizu
Third Asia-Europe Dance Forum - pointe to point (The Japan Foundation Forum)
Coordinated Performances: From the fake S-Plateau (Komaba Agora Theater)
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Schedyle

({Opening hours of Resistration Counter))
12th (Mon.] 13:00 - 16:00 B Block 2F Lobby

13th [Tue.) 09:00 - 17:00 Hall B5 Foyer

14th [Wed.] 09:00 - 11:30 Hall D1 / 12:00 - 16:00 Hall B5 Foyer
15th [Thu.] 09:00 - 11:30 Hall D1 7 13:00 - 16:00 Hall B5 Foyer

14th
[Wed.]

B Block 2F Lobby, Halls B5, D1, B7-1, and B7-2, and conference rooms G502, G508, and G510 are
located in the Tokyo International Forum.
Marunouchi Building Hall is about 7 minutes on foot from the Tokyo International Forum.
Please ask for maps for other venues®™ at the Registration Counter.

Date

13th
[Tue.]

Time

13:00-16:00

. . Coordinated Performance:
19:30-21:30 | Komaba Agora Theatre* From fake S Plateau (Potudo-ru)

09:00-12:00
10:00-11:30
10:00-12:00
12:00-13:00
13:00-15:30
156:30-16:15

16:15-18:15

Venue

B Block 2F Lobby

Hall B5 Foyer
Hall D1
Conference Room G502
Hall B5
Hall B5
Hall B7-1
Hall B7-2

Program

Registration

Resistration

Video Showcase: What is “J” Theatre?

Conference: Copyrights for Performing Arts
<ONLY IN JAPANESE>

Lunch Meeting
Booth Presentation

(13:00-16:00 Audiovisual Corner)

Showcase: Listen to the latest 4 in Korean
‘national music’ - PURI

Showcase: New Wave of Japanese music
(Hogaku)

15th
(Thu.]

19
46
59
14
21
22

. . Coordinated Performance: From fake S Plateau
19:30-21:30 | Komaba Agora Theatre* (Tonbodama)

Time
10:00-11:30
10:00-11:30
10:00-12:00
12:00-13:00
13:00-15:30
14:30-16:30
15:30-16:15
16:15-18:15
19:00-21:00
19:00-21:00

19:30-21:30
10:00-11:30
10:00-12:00
11:00-12:00
12:00-13:00
13:00-15:00
15:00-16:00
15:00-16:30
16:30-17:30
17:30-19:30
19:30-20:30
19:00-21:00

Venue
Hall D1
Conference Room G508
Conference Room G502
Conference Room G510
Hall B5
Komaba Agora Theatre*
Hall B7-2
Hall B7-1
Conference Room G502

Japan Foundation Forum*

Komaba Agora Theatre*
Conference Room G508
Conference Room G502
Hall D1
Hall B5
Hall B5
Hall D1
Conference Room G508
Conference Room G508
Hall B7-1
Conference Room G510

Japan Foundation Forum*

Program
Video Showcase:

Japanese contemporary dance as “Child-Body”

Conference:
Performing Arts Overseas INDONESIA

Conference: 2005! What is going to happen to
public theaters and halls?! <ONLY IN JAPANESE>
Lunch Meeting

Booth Presentation

(12:00-15:30 Audiovisual Corner)

Coordinated Performance:

From fake S Plateau (Sanjokai)<ONLY IN JAPANESE>

Showcase: Music from Canada - Tasa

Showcase: Take a chance project
- contemporary dance today

Conference: Envisioning the Future to Create Successful
Community Programmes<ONLY IN JAPANESE>

TPAM fringe: Tale of Heike with biwa accompaniment by
UEHARA Mari (Japan Traditional Cultures Foundation)

Coordinated Performance:
From fake S Plateau (Gotanda-dan)

Conference: Performing Arts Overseas VIETNAM

Conference: Function and Role of a theater
<ONLY IN JAPANESE>

Conference: The Current Trends in
Australian Contemporary Music

Lunch Meeting

Booth Presentation
(12:00-15:00 Audiovisual Corner)

Conference: Current Trends in British Dance

Conference: <ONLY IN JAPANESE>
What is possible with performances at museums?

Conference: Sénar Festival in Barcelona

Showcase:
Different Music(s) / Tokyo Next Texture

Closing Reception

TPAM fringe: Music of kokyu from Yatsuo by
WAKABAYASHI Michiko (Japan Traditional Cultures Foundation)

44
51
52
58
59
14
55
56
58
34
59
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Booth Presentation

Cajt-egory BoothNo. T—RBZ Booth Name

B O-RTLEVF—Y3v R A NT2—XVR/ afainase
Darce Compary Nomace~ 5

138 [A]-148[X]13:00~15:30 158 [A] 13:00 ~ 15:00 (2 JKaTHY | KATHY
RREF +—> L K—JU BS
13th [Tue.], 14th [Wed.] 13:00-15:30 / 15th [Thu.] 13:00-15:00 Ml Theater Gekidan KATAISHA
Tokyo International Forum, Hall B5 Super Eccentric Theater

B Musi ARIGA 10 MUSIC

oE—

- 52 Lobby GLOBAL HOGAU PROLECT
a4 —
AHGIoVISUal COMmEr KOTEN KLKAN L
PRRAMUSIC

Station Co, Lid

A Multidiscipline, Others 12 B 193 —N\F -] Classical Chinese Opera
$o
=] 8 | ISAJOYIHE/EYLIFYSU— mihoproject
FAN=TYE - 91 yF - RFAWY -4 VE—+Y3FI (FYZ) | Neighbourhood Watch Stilts Intemational (UK)
52 | 51 | 50 | 49 | 48 | 47 |
(46 | 2PN - THY - RHVES (AURRVP) SEKAR BUDAYA NUSANTARA (Indonesia)
JIRTANU-RAM/ [ 40 | Y=l hFE) CINARS (Canada)
XEVD S RDIA - b - I PAUAR (AEV3) | MEXICO: Gateway to the Americas (Mexico)
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I II P — II RRERREAR Tokyo International Arts Festival
o~ T4V 0-ITU7 < |
Ml i NN
R ARSI LA—IV Miyakonojo General Cultural Hall
—|© wlo
BOMIEDE PITHINES (VVHR—I) Asia-Europe Foundation (Singapore)
FUFAva - hoVTL BRITISH COUNCIL
[s2]
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16-17 | HRABHA VI A A=Y 3V HUI—-FT4T INFORMATION CREATIVE CO.,LTD.
RRE—NUZR - HV)X=— Poster Hari's Company

m HEPEAY ——BREHRRS Sony Music Foundation

ERRIRES The Japan Foundation

B5 Lobby 57 BEFEFEEHEA BRSSOty 2 — PARC Japan Center (Japan Center, Pacifc Basin Arts Communication)
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ADARTRILTOY 5 FENBE %

e . e BAZIBHBED 30 DFITT. EEICKRUNRE. FOSBTOIILEFITOTHEDICHHEL LTV,
HIfE | REFENZHEA BRBSEHZALY 2~ The reception desk will open 30 minutes before curtain time. Please be reminded that
Produced by Japan Center, Pacific Basin Arts Communication we will be closed out as soon as the venue is full.

—_— =y g —
>>>X—=TZV5-Ya——2 BBIHEIRB) OHTAKA Sizzle [Singer]
:ta)@% tﬂﬁ*a))?g TREVOSOvH%FV, v X REBEDHEA 252, 20024, 8/D[1 remember youl
= N Tinternational Broadcasting Awards®World's Best Radio and Television
Advertising= &, 7TRICIRIRFZ=PEERICBAARVDBATHEN. KE, TLINAA VD
LEIBEES AMIBA I-H1E[Repeat Performance 5~Furusato] #¥z%.
1 25[%] 1800""2000 ;LE)[/ZR—)I/ From the age of 7, Ohtaka was taught classical music, and was later influenced by jazz and
various ethnic music(s). In 2002, she won the World's Best Radio and Television Advertising
Prize of the ‘International Broadcasting Awards’. In July, she was the first Japanese participant
in the Estonian Choir Festival, and will release a new album “Repeat Performance 5~Furusato”

F4LHAR—: BFRRE (BXT0571—H—] f with The Children’s Choir Ellerhein next year.

iR BB ([PIV-YvHR H35UrwK] SAKATA Akira[Alto Saxophone/Clarinet)

: 1945FRBRIMEFN. 1969F . RR THUI— T [HBI3NE | ##EM. 19724, (T ##EH
FBIEF RRCBIDRERBOTREMEZRRIBHEN LoV PSP IrTvF ] EZH T RFENTH UZFZB10. 1979F & THEFE. 1980F LY IMRABRLRED Y )V— T Dfssk. BEZRVERLEGD

HESNBBAOEIIRTANIV] TBEERBEL TRESNZ IV Y — M\ BIFERBICE T BHFIceN—Yav e - 5I1—IvH-I—VOREREEVHIT B BEDLF25— 1= ME[IREF-mii) o BERR,
LTERSND. BESMEEDA P—T 1 ANCBEDENENDBERAA VERIICERH S, BERELBEYED } [REAIR I ZFER LI
BERBOFEHNDE, ENIEF TBICB O TLE 1o EDBBOIDRBICH DN D FfF TETHEHLLD—IUR =3 Born in 1945 in Kure city, Hiroshima prefecture, he formed the Tokyo based group ‘Cell

T2 —IwHELTDBARDENDS | ABEL TS0, d Division’. In 1972 he joined the Yamashita Yosuke Trio of which he was a member until
1979. From 1980 he has been in the process of disbanding and reforming several groups,
while staying at the forefront of the music scene. His current regular unit is ‘Sakata
Akira/mii". Last autumn he released “Red Dragonfly”.

TEHLE [DYRN—R] YOSHINO Hiroshi[Wood Bass]

1965 FLBMEFN RREAEFPIVUIvX-HST(CHE, IREH. NS ABARERED
FI—T vy aviiBig 3. \ER B2OI I —T[HEOLF | EVOEEEPOIC. B85
DRERBELTESATOBDYIN—RDTREMEBR I SEDHRLBBEREREDIE
BREAICITES TS, BEE. [on Bass)&F& LT,

Born in Hiroshima city in 1955, he performed at Jazz Club while he studied at Tokyo National
University of Fine Arts and Music and joined the group sessions of Sakata Akira, Kako Takashi, Sato
Masahiko and others. At present, he is focusing on his solo work and his own group ‘This world of
the other world ", and while looking for the possibilities of a double bass as ethnic instruments, he is
performing with several well-known international musicians. Last spring he released “on Bass”.




MEEW[RNA) MATSUDA Seizan [Shakuhachi]
HOEBICED[NYT—F—T RS IAVN=EL T 2ESHTO—oYav T IV —NE
ENZRBI. PAUNY TP —Hi35¥ %189, 1993 FELVFAIATER [ RAEE | IC7 AMNESE R
VP—%AZSHNEOHKIF10000% A 5. 2001 ERABERRICHE, Vv XEF Z MRS
XED[Mix DYNAMITEJICEEML. R\DTREMEIRKRL TS,

As a member of ‘Bamboo Orchestra’ he has performed and conducted workshops all over
Japan, and toured the United States to high acclaim. From 1993, he has been a guest performer
of taiko group ‘Za Ondekoza’ together with whom he has performed over 1000 concerts around
the world. In 2001 he became the group’s leader. He has featured on jazz pianist Itabashi Fumio
album ‘Mix DYNAMITE" and is currently exploring the possibilities of the shakuhachi.

KRILTEM [EE=0#R] KINOSHITA Shinichi[Tsugarujamisen]
RURES. = 1CERDEZE THADRIVREEZR R, 10F 08 RKBHS=0kig%E
B, ERREB=HRRIFOELY L= THEB = HRRICERNEREZEVAN FHLLY
PUIDMBEEBRLTOD, TLOMNIVH=LKigEWESRE<MYAN, Ovo- I+ X-FTREBE
BREELIE AUYFVEWESERKRL TOS,

Born in Wakayama prefecture, from his earliest memories his artist parents taught him folk
ballads and from age 10 they taught him to play the shamisen. Presently he is exploring the
possibilities of introducing new genres into orthodox tsugarujamisen playing, including
electric shamisen, styles of rock, jazz, and playing with drum-players to make original work.

HOHW RJ|OTF

5‘1}b74\y§'#-chelfitsch. a ARICA 7%

© BREFHER/STRKVE e

BRI [25X>v3] KARAHASHI Yoshie [Flamenco]

SREMMHE S 1996F ICANA UNEY, Y RUY R, BRI TU YA RIVETIDCD
S5 BRDIIRTANIPIVTF AR EZET ANEL TWS, 20045, P I3 VY KZER
BA.C.A.D.EDSX Y IBIEEF K, X D, BABKERNB VR IYFBEAZRGET
SAVIEBIZEED>TOD,

Born in Aizu-wakamatsu city, she traveled to Spain in 1996, and currently lives in Madrid.
She performs as a guest in festivals and contests within and outside of Japan. In 2004, she
graduated from the Alfonso University ACADE flamenco instructors’ course, and teaches
flamenco at the Japanese School attached to the Japanese Embassy in Madrid and others.

P35¥ 14 vF ALAYAVIJANA

04FIIIVRBEAFF (VB—)V) EU-ZAHAAN (BT 3) A Tx—HIVICUAA SO LI
ZwhbELTIALAYAVIVANA] ZUU—R, ¥ DR BRICHE T B REXRBOITEEMZIRKT S
FEOAYN=——HF . AV RICMA . BEFIFOEFERICEBTARBEEL B, 05FICEF
[TALAYAVIJANA Il &UU—2R,

In 2004, Yoshida Daikiti (Sitar) and U-Zahaan (Tabla) and guest vocalist UA came together

> 6 199 32
to release an album under the band name “ALAYAVIJANA”. Searching for new possibilities HR{%‘/E—’J'—Z — J ;ﬁﬂt‘a{q b\?
to be found in indigenous Asian instruments, they re-formed the unit to comprise of 7 lively
musicians. In 2005 they released “ALAYAVIJANA II".

A¥—Y2A4~5 Image Opera RYK—JV/Potudo-ru [ED;8

138[A] 10:00~11:30 RREFRIT+—>L K—IUD1

O 1LHA—: BFIHE Director: TAMURA Mitsuo

[WEL-P—hFr> 7aN ] B EHB TOA TV ADIFN D—IVRZ2—JvH DOttt RAYRE[Dr—
YYR-TIRTA NI B EDBRR I TRT AN 2RICIE [ EE R RATME ] 3—0v/\8H
HYP—%T 07 2—2 B3k T MR | [ B3 KRR [[oFARE BEDTS F1LOR—: RE & CEBIHLETR]
V707 1—RBEBEEFNT D, () RT7—YaV RREHERALR.

Organizer of several regional events including the ‘Yamanashi Art Camp Hakushu’, he has produced

AN ' — =)
events for world music festivals such as Womad Festival. From February, he produced the 8 city tour of [BhvN= ]JIIE’FEI - G — et —
“Agatsuma Hiromitsu, Za Ondekoza'. At the ‘EXPO 2005 AICHI, JAPAN', he has worked on the “World FINZF2 AARICAPUI) /AR =I2ANS ARIE=I s IR = BN, B

People’s Village', ‘Love/World Exchange Festival’, and ‘Nippon Hana-za', as a planning, producing
and general director. He is the president of Station Co., Ltd.
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NHBEYE DBMBICELBVEE, BADRNBEIRBEDO TRERERERETOS, —MIHERETOBDH?
FENBIG TOF —Y RvORIFREINSINSBBEIZ TITONBEFDEBIE T NS ENS, OELTFELTY

3] FOTHHY RETHEIMNTOB LD TEH D, C Tl BADRMUERORRANFEIC DS KICHbhp B\
BISBERIEFEINDY v DD, [J] (v ES vV oD EWSBEBZBORBHD. BREYVEY %
HABIEITUIZ,

@F1LHR— N & Director: UCHINO Tadashi

1957F AN RRAFBIHUR. N T+ — VYRR, BEIC[AOFSYDOHEE— (FRE) DSOF].
[XORSYDENTA =YV AN-20E P AUNERIGR &, [EO=M ) [HEHB]. [CUT INJF
T BIFIEBE, NT+— YV RBREZMEE TOR ] (MIT Press, US) MContributing Editor.

Born in 1957, UCHINO is a professor at University of Tokyo, specializing in performance studies. Books
written include “Melodramatic Revenge: 1980s and Theater of the Private”, and “From Melodrama to
Performance? 20th Century American Drama”. He has written literary comments and theater reviews in

magazines including ‘Butai Geijutsu (Theater Arts)’, ‘The Book Review Press’, and ‘CUT IN', while serving
as a contributing editor for an academic performance studies journal “TDR’ (MIT Press, US).
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[7—ZNo.26]PURI B31F )¢t [T—ZRNo0.44-45] V)VEEEMRAT —PAMS ((2E)

8268 (EX) OFLOVMMAZRE<L-T) ~clsBATHROTHYVRA~

[Booth No.26] PURI YOUGEY INC. [Booth No. 44-45] Performing Arts Market in Seoul (Korea)

Listen to the latest 4 in Korean ‘national music’ - PURI
- beyond tradition, towards the sounds of the world -

138([A] 15:30~16:15 RRBEFI7#+—3.L K—IVB7-1
13th[Tue.]15:30 - 16:15 Tokyo International Forum, Hall B7-1

¢ - L

X

BEDOLGIRBRECDURLIIRES LD D, SFHFSFLEAN RV ERBEREESBERNUANICBREBRLD
DFBTIW—T[TVIEBNT B, 1993F M, EEPARDIIHEK CLBRPREFHN%To>TL S,

We introduce 'PURI', a Korean music troupe, which is exploring the music of contemporary global
genres and instruments based on the rhythms of its traditional music. Formed in 1993, they have
actively performed in Korea, Japan, Europe and the United States.

(PrE] [Musicians]

DAV RS EY (BEDXSHEES) WON II: percussion, piri (Korean double-reed pipe)

N2V TR BNV VY) HAN Seungsuk: percussion, singing (pansori)

F AUV L FEES KIM Woongsik: percussion

FIV-IIA)  N—=RFR— FPI—RT14voFR— JUNG Jaeil: bass guitar, acoustic guitar,
YA H— synthesizer
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138[AR] 16:15~18:15 RRERI+—35.L K"—IVB7-2
F1LOR—: BEREE (BEYv—FIViRKE]

[FBEZ21—DT—TEOSSENMBO-DIFI0FAIR, FEBNO Vo PI v XIEF TR OVIPRY TR
IR ERBERY v VEFEUDE F Y vV L DERZBL EROBARE DS EZREE LD S X DR
BERICEEFST BANE T — VR LT FIBBEREHKELLOEL TV, ZOI—F TR CDEFRZE
RFSEREMEEDI2—I v DB, FHERND—(CLDTREME TEZROE S,

=

REREOR [ LBFE—BIRFE—. FEHE/. B H]
Eitetsu-Fuun-no-kai

[UEDA Shuichiro, KOIZUMI Kenichi, Hase Mikita, TASHIRO Makoto]
1995F  MEEB DB RIZHIST BARITENEEDSHID AN —(ERENNC1 0%
BTBESN MO T U YV TIWAETIEERBEABDSE. B 10EBDSELUS
W—T B TOEEN % B, U I—TRBOBY, SFES(C[REHNBEICEUTEEET
By BRI RAIBORVE T REEN 3B LR SHWBICERS NI ARE R,
In 1995, a group of drummers who appreciated Hayashi Eitetsu’s music came from all over
Japan to play together. Since then while not fixed, often numbering ten or more people,
the group’s membership has been decided by Hayashi depending on the concert. This
summer the ensemble celebrated the 10 year anniversary and started to give a concert on
their own. Its long-held motto, ‘Heroes seize the moment to accomplish their aim’ has
arrived. The group’s fine sound constructs an atmosphere filled with acute tension.

EMFEE KURIBAYASHI Hideaki

SERRSNIZES IO U ORISR E L TARSER E WA B TEIKES, ¢ DOl 2838 Lkl
3 “BBN D TEHTEROARERT v HITEVCED TE->THT BBFiES & #3
STEOTFHZVH, OV TAvIRBBERHS HREEDI1—I Y+ D tyya
BN EAE T, X DFBNIEF LRI - DELTEEESN TE . COZH,
Compared to the ancient koto, the 17 string koto is considered relatively unexplored.
Kuribayashi is a ‘sound artisan’ currently exploring the possibilities of this instrument.
Producing continuous sound by rubbing the 17 strings with a stick wound in koto
strings, his repertoire ranges from avant-garde aspirations to romantic melodies of his
own composition. He plays with musicians from around the world, and has been
recognized by leaders of earlier generation. He has several CDs available.

5%k B SAITO Tetsu

JVRSNREE, e SRR RE =0, MR, B B X BB B>

VI IvR 30N BEOXL, PITPDI+—Y ZXLBERRIRY vV b
BEHII R KV RAA—T 1 Y3V DBAEEY. 0—0 Y3y T DR E ¢ D5EENE
BIRICH B, 2000F &Y EBARF IR ENHEM, BE. 75V R . PAUN DWFETH
COZHHIME.

Performer and composer of contra-bass, he is a keen collaborator in dance, theatre, art,
film, calligraphy, hégaku, sagaku, nohgaku, western classical, tango, jazz, European
improvisation, Korean culture and Asian shamanism. He works as a selector for dance
auditions, and conducts workshops. From 2000 he has become a casual lecturer at
Sophia University. He has produced CDs in Canada, US, France and Korea.

#EB83h NITTA Masahiro

1984F 43N EARDEEARR2ER. RRAREH. R-NEEDIZVHHBHRT .
AEN—RHYHRED/NVR[THERRZZEBAND ] TEENDIEH KIEDSEHIREET
BAOBRERREDYYIVAERRT B, 7Y PEBEMRICBNT 53 EBINES
EDIH%ELF D DB, SO BFFEP AN TR o1-Dean Magraw (8) EDEE,
Born in 1984, he won the National Competition in Kanagi for two successive years,
followed by the Tokyo Competition. Outside of working with his father in the unit
‘Nitta Oyako’, and the taiko, bass and saxophone unit ‘The Esoragoto Band’, he
plays the natural feel of various folk music sessions, performs in Asian Performing
Arts festivals and in overseas markets as well. This time he will perform again with
US sguitarist Dean Magraw.




(NXesgH) dIsnw asaueder 40 AR MaN

F4—>-¥45 07D Dean MAGRAW

PI—=RTAVOFR—EE AR, hY N — - TI—R Iv X OSIvH A VRBERRE
BRBRESEVGIRBREDRRA )V ERIRL IRV DIV D VSRR RA k.
FUIFIEIE 27U ELIcXOT A D SIBRNBEDE TIELL YO IUN A
[Broken Silence] i1 VT4 XV T VU L—N)VEB TR 3Indie2E | CKE) 28,
Acoustic guitarist and song-writer, his independent and soulful music spans
country blues, jazz, classic, Indian music, folk and traditional musical styles, from
relaxing melodies to passionate works. His solo album “Broken Silence” won the
‘3Indie2prize’ by the Association of Independent Record labels (US).

%% ¥ ASANO Sho

1990F £ &N, DD DVRKV=0iR%E B<R— X EVRHBRFEZOI L. 3
BOEEHXE %, SRDE SR = RiFE 1805, BRI CERT 5 LERHNOEE
LORB=HRREFBICE O TEBFIEHVASBRRDI DR =HRIREEARICSR
DEEHEIB. 15mIA T DB TR, 04F(CIF R ERFD TAREER SF2ER.
Born in 1990, from as early as he can remember he has been singing folk songs and
sitting in the shamisen playing posture. From the age of 3 he learned taiko drum, from 5
he began the shamisen, and made his debut at the Aomori prefecture national shamisen
competition, the shamisen players’ key to success, at the age of 8, winning the under 15
category. In 2004, he was the youngest ever to win the A level competition, which he
held for 2 years running.

7 Lo2—: @HEmE%E Difector: ODA Mayusa

19904 (5) FBEY v—F AR IRE, 2B = HRIREABDEPIBHE [\ F2 /iRER. BE5(C.B
REREBNIDIVT R D—DY3y TR EOEE HHELF#HIT 3. 01 EHSBERETS(E
ADEITRT NIV CEE=IASRAC) (&, BARDHSP BB BN TE, 51 JPCODE
iR RSB RERRR 2R LD CED CE B RN DR EE A Tk

N 1990 shesjoinedithesHogakudournal Co.,Ltd. and became the present managing editor of the
masazineBachiFBachiforthestaikodrum and shamisen. She plans and produces concerts and
coordinates workshopstand from 2001, the annual ‘Sounds of Japan Festival’ (sponsored by

JASRAC), IS theNirSteVentsofitS KING to provide not only live and recorded events, but also
Japanese instrumentsiwhichreanbeplayed and a display of how the instruments are made.
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New Sonic Performance

138 [A] 19:15~21:15 HREIHR—IV
13th[Tue.] 19:15 - 21:15Marunouchi Building Hall

FALHAR—: BD ZINTTAVAR—DI2="5—Y3av-euAa—32=8]
Director: HATANAKA Minoru[Curator, NTT InterCommunication Center]




New Sonic Performance

Al TSUNODA Toshiva

196418 || REFN . RREMAFEMPEBEMARTHE Y. SOHNBE P I —IUE-LI—FT 1V 5%R0OELT R CBDER
[CBNBZREDIEYH BB I EENhIFERER. 19944, FBE=E (m/s) ERICEMBIETBDIODL—NIU WrKZE831, 8
&, Hapna2 @5 DL —N)UHBEVOCD DV EL—avICEH 220,

Born in Kanagawa Prefecture in 1964, he graduated from and completed research at Tokyo National University of Fine Arts
and Music, Fine Arts Department. USing field recordings which capture the sensation of sound as a starting point, he is
actively re-defining the atmospheric forms which reveal our experiences. In 1994, he established the label ‘WrK’ together with
Sato Minoru (m/s) for the purpases of art production, and has released solo CD s on the overseas lable ‘Hapna’, and
participated in other compilations.

EFE SAWAI Taeji

1978F£FN KA DBEZ ZRBER CalcL RRBIBHRESADHE CLd [ B . B2 —MNICEERNSNB[BET
WEITZER]. [METOE T IREE]CHBEL, Auditory DesignDalgElE%B3KY 5, BB ICHESHEI TITRRIZER
#1818, B R, XS BT EICRURIUSBDHBICHIF BDREDILER. FcRE D IhEE B LICEE #1782,

Born in 1978. The ‘sound’ of our imulti-functional daily existence is supported by various information systems. By dividing the
generally recognized sound of the ‘perceptible sound wave by hearing® and ‘perceptible vibration through sense of touch’, he
is exploring the possibilities of Auditory Design. Through amplifying, developing, constructing and mixing the unconsciously
experienced daily environment. He'WOrks to expand our perception and organs of perception.

EREEAX HORIO Kanta

1978FLEEFN, IV E1—R A VRIT(REET—R BUBRBREFRTAVIRBBRE SHSEICBEBIET N1 RERUE, ¢
CTHRETDEZHEST EICSA I NTF— YV RADFE ClERZEFRERL TS, B RR T = A F =S EETF.

Born in Hiroshima in 1978, using computer interface and motors, and electric magnet among other things, he combines kinetic

environments to create various devices of his own invention. Using the sound created from these devices, he presents his
pieces at live performances. Presently he'is an assistant at the Tokyo Polytechnic University, Faculty of Arts.

PEERE YANAGISAWA Marina
BEEMAPBRT 1 VIERRE, IMERDBIRY. TITOR— RERHBEZBO T (2 MR T — RN\ O DHEEST
SBET BB/ [Howlin ) #EIEL. €ZE RO\ D4 — X VR %G8 D0 1 Y A—HL v 20041 B E.

Graduating from the Tama Art University, Interaction Design department, she performs her own pieces

instrument called ‘Howlin® whichfuses pure feedback without sound sources, effectors or transmi
‘Intercollege 2004'.

ith her self-invented
. She participated in

@7 1LHR— 8h & Director: HATANAKA Minoru
1968FRREFNNTTAVA—0I2 =5 —Y3V- VARS8 . FRBEEIC[H OV F-7—
—BEODATA 7] (20006F) , [HOVT VT AX—2] (20035). [n_ext XF+ 77— Dt
1 (20045F) 8 & YoV R-P—reRiic. DV H—MbPA IV EDORE, il B2ICE T BHE
BT8O TS,

Born in..1968 in Tokyo, he is a curator at NTT InterCommunication Center. He has planned
‘Sound ‘Art - Sound as media’ (2000), ‘Sounding spaces’ (2003), ‘n_ext - new ger ion of
media artists’ (2004). With a focus on sound art, he plans concerts and events, and write about
art and music.

Video showcase
- Japanese contemporary dance as “Child-Body”

14th [Wed.] 10:00 - 11:30 Tokyo International Forum, Hall D1

Director: SAKURAI Keisuke [Composer]

[Companies]in random ordre
Nibroll / Sintai Hyougen circle / KURODA |kuyo / BOKUDES / YASUMOTO Masako / Chelfitsch / KATHY and more
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RARF SUMOTO Masako

[7—2ZNo.2] KATHY
[Booth No.2]KATHY

1
KATHY © (oue ligio¥0-CORD)

FE SO TREBERZREZEROIVTURIU— X VR ENE BRPEE ICIBON [ BNk 131
TRISER IR BEKDRE Y RICH LT, [BAM DR [RBRBGHEICLD WD H U RDESBED 1 [T
EDBEE]EEESIBINEIDIDTEEFEE LI BARDORH AV A=[INEFF ] ZBNI B,

OF1LHAR—: #HEN Director: SAKURAI Keisuke

YEHIR, [FORRI ANV AHZ 73 EDBMBEILIMNI, [V RAEBHEE I DL OFv—] [ XV REHKAT
30— avT | [BEBHVROOVI VT |RERXVAPEDTOF1—R AVR-IVNODEE -5
B BERELTRNREISRL—YaV, ELBOFIOF TH VRN TS "SR F T B8P 7
O—F%=ERLTOS,

A composer, SAKURAI has been seeking for an ‘alternative’ approach towards dance through various
activities; writing books including “Dance Seminar at Nishiazabu”, organizing lectures to ‘rediscover dance’
or.workshops to ‘invent dance’, producing dance performances including ‘Azumabashi Dance Crossing’,
judging dance competitions, and collaborating with choreographers as a musician.

HFRDBTHREIS—T—R - RY| ~AVRFZD—)VR-Ta—Yay~
 (Booth No.41-43] CANADA ON TOUR (Canada)|

Music from Canada - Tasa

148 [2k] 15:30~16:15 RREFE7+—>4 "—)VB7:2
14th[Wed.] 15:30 - 16:15 Tokyo International Forum, Hall B7-2

B W LY

AV RDEHRAREBICUI AV F VR EREERETDV—IN-Z2—Ivo- PUH VTV [5Y | #TBNLET,
BEOFE1—EINOTAJFIIEBIZ2002EN [ P—/N\V-Za—Yws- PO—R]DD—)UR-Za—IvHEFI TR
BESELFELUIC.2003FEICAYIE HF A NIV VIVDEEICLD AT HDFEEEI—OVNICBN I BTk
[VZwH-o4—TF]D—ERELTI—0OVN\EYVFP— AV ILLDERDGHBSEORB LRSI HRPOBED»
UPHFREB Y L TEELIC BOSEFEIDHMEOEDANRAN —#BUHIF THEET . BODFIEI 77—V -4
=NV ET TICHEFIROME RS THY, hF 2L TRFTSNTOET,

We introduce ‘Tasa’, a world music ensemble that performs original music based on the traditions of
India. Seamlessly their debut release entitled Bhakti won the 2002 Urban Music Award for Best
World Music Recording. In 2003 Tasa toured Europe as part of Sonic Weave, a new initiative
sponsored by the Canada Council to promote Canadian talent in Europe. Tasa’s seamless blend of
world traditions has attracted the attention of music lovers and critics all over the globe. Together
they weave a rich tapestry of sounds that are a delight to the ear. Their new release Urban Turban
has already received critical acclaim and is available in stores across Canada.

(=] [(Musicians]

SO FAYNI— ”RTS N—=hvd3V Ravi NAIMPALLY: tabla, percussion
OYR-H—hF— RN=RX Chris GARTNER: electric bass
PSUNYIVRY  N—hvyay Alan HETHERINGTON: percussion
I3V HYIHREFE L Fh— John GZOWSKI: guitar
Reo)uN-TO—>a 1 HSVF Tr—Hhlb Dhruba GHOSH: sarangi, vocal
YIEH-I3GIVh— " Tr—Hhl Samidha JOGLEKAR: vocal



Take a chance project — DVFVRSU— XV ADIRTE
Take a chance project - contemporary dance today

148 (K] 16:15~18:15 RREEFEI72—>L HK—IUB7-1
14th[Wed.] 16:15-18:15 Tokyo International Forum, Hall B7-1

T1LHR— EBHF [FAMUPAR—IVTO0FT2—H%—]
Director: SHIGA Reiko [Producer, Itami City Ai-Hall]

BRMILPAR—IVTIE 2002 F LVBETEE MR ET BN DA —I V5 P—FT 4 AN DIFEHLBREEE (Take a
chance project) #EELTOET 1 FEI3EO 7 —T1 RAOFEE N EIC11ER. SER TIERMHL THEE
EL. B TRERR BAMMRELEZ T, CCTIREEICSERARK UISBD 7 —T1 ADERE BN LET,

Since 2002, Itami City Ai-Hall has been conducting ‘Take a chance project’, a scheme to co-produce new
works with performing artists based in the Kansai region. The hall collaborates with three different artists
annually, while each artist will continue to co-produce a new work every year over three years, resulting with
three new productions to be performed in and out of the country after a premiere in Itami. Works by the three
artists who have already performed their productions will be introduced.

O 1LoR—: FEBIHF Director: SHIGA Reiko

SERFPMMILPA R—IV BERIODER—IVEDTIRTA N\ REE=MAF EE=AMAZ
©IUAR—TO0F 1Y — KRASEIZ 2T —YaV T HA V-V A—4HEHIR GERE) . REBSH =
MRS RMGR- BB MR IESE)586M, NPO3EAJICDN (Japan Contemporary Dance Network),
Dance Box, $h&7—hT77»— L85,

SHIGA serves as a producer at Itami City Ai-Hall in Hyogo Prefecture, the Summer Festival at Biwako Hall,
Center for the Performing Arts, Shiga, and Kyoto Performing Art Center, Kyoto University of Art and Design.
She also works as a specially appointed professor (part-time) at Osaka University Center for the Study of
Communication-Design, a part-time lecturer at the Department of Visual and Performing Arts, Kyoto

University of Art and Design, and a member of the board of directors at JCON (Japan Contemporary Dance
Network) which is an incorporated nonprofit organization, as well as at Dance Box, and Okayama Art Farm.

WERR+FEHET JAREO Osamu + TERADA Misako

19914, 2 v N, AR -SBH 2 BERED R BIBIFFHEDHB TIT D FTEDA
V=R THL BARAOF DML BARMEICCIchUARS,. BoEthEEOD AR
ROBNERI—FT 2 A —E VWSRO P T ABDF I BEREEERUICBHEERTT D,
200247832 LA S5 71—FI—R2002ICT, DREABSIFENRE | 42855,

BABY-Q(NAE—-F21—) BABY-Q

2000F  REFF 2P OELTRRSNICR YR NTA =YV RGW—T . SFEFR
IrV VBRI BDAYN—(BVH— RE Ia—I v BUR ORY EMIER)
EDIZRL—YaV T . BBICHIF2FHE DI LBNCRBEROREITZES
AEBRT 3. [N ILA TS T74—7D—F2004 ) ICTIREABIRNRE ] 185
Y OxF a4 <Competition>+ (ICTEEEEPI [ARANRISI-<HBRE I 2E,

BABY-Q is a dance performance group founded in 2000, with HIGASHINO Yoko leading
and collaborating a sroup of members who are independently successful as dancers,
actors, musicians, visual artists, robot designers, and fine artists, to create a stage space
where various methods of expression can coexist. The awards received include the ‘next
generation choreographer prize’ at the Toyota Choreography Award 2004, and the
“Yokohama Prize for Brilliant Future” at the ‘Yokohama Solo x Duo <Competition> +'.

WT 5% YAMASHITA Zan

1970FKBRTAEFN, 19F DENSH VR %Z18B, ISFEHNSBEFEOEDDT—V
ICEDOVAERDIYUZITOTOS, CCHFIFSEEFHEDBRERN DEXREB
LTEARVIBATOS, REBIEME FR[EBE2LTHOEY] T2004FEREB=M
VR—EOEMERE.

Born in Osaka in 1970, YAMASHITA began dancing at the age of 19. He has been
creating works based on a fixed theme each year since 1995. Over the past several
years, he has been exploring the relationship between language and body through
choreography. He currently lives in Kyoto. The awards received include ‘Kyoto Arts
Center Theatre Award 2004’ for “Seki wo Shitemo Hitori - Even if | cough, | am
alone” production.
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Altervision 05 - Avant Music Night
1481[K] 19:15~21:15 R EVR—I

F1Lo%— PRER [EMIFR-EFR586M]

BADBEERRYRFESHN WODEEHRBEERDURSE/NEVNT—T4 RBEN NS, COBERTS7 @7 LHr—: FRER J
—TARRELBIFORICMEVENBO I —OBBRTSBEBOTL2, BYE—R_DOEREZ[ LT RHIET 19655 &8, 1980 LUSAERE L TERIEIA S, BHATDFHICHOWERIEEL. WIS -
<NBETHBo [AINEFTTATIER [PIPYFRIVRIERT v VB TR0, [#] ThS, FRNEEERE (B3 IBBNESRRESE) Thd4 ThOUCEBY IV ENTA—IVREBTB &

~F>0U'T®H DoraVideo
[RSUTHBIFTOOSY—FPERZENSY——REHICLBDIZVNT RS LtVE
ZEARETATvEELTEALIGE IV RO—IVT 5, 20054ARS Electronica
MDigital MusicsBFITHonorary Mention8RE,SE8. S74—LJ5VN\H—
JWOCMIZBEBA. ERICIFI—DV/N A FUR PAUATOVFP—HREL TS,
The unit comprising programmer ITO Takayuki and drummer ICHIRAKU Yoshimitsu
use a drum control system program called ‘doravideo’ - a drum set and a huge video
deck to operate the image. Receiving acclaim in France and South Korea, he received
an Honorary Mention in the Digital Musics category at the ‘Prix Ars Electronica
2005'. This summer, his work will be used in the Laforet Grand Bazaar TV
Commercial. He will tour to Europe including the UK and USA at the end of the year.

BHE R ONDA Aki

BER FER XER AL TH—YRVORBRRA ICEEELIEDRBOBRRE,
SO EVRIMICEE RV BEDLDICHEYMNIRE LIC (R #58EI3(H
LY XEY=X] RSAR-TOY o yavanic (R CHEEEEEAEHh B
[YRY—Y2]BEDTOYTH TP, Z2—I—HF .

A musician, photographer, and writer, Onda will show the incomparable graphic and
poetic quality of his unconventional works. Projects in progress include ‘Cassette
Memories’, in which tape recorded ‘memories’ are played like a diary, and
‘Cinemage’, where slide projected ‘memories’ and musical improvisation are
combined. Onda currently lives in New York.

FEFEREA DI —I VPRV RN DA —N—EDFEFERI-L TS, 2000FELUAELBF THRA
KRTFrSU—/TU—2ZRN—R[OFF SITE)%ZZE=, [EFRI THOVE ARBRIRO SADHEEIEHEDD.

WAR AKIYAMA Tetuzi

FRA—EOSEBOROREIL. BEORKREIZVIH DR —METIHATOL
CEICEB RN TR RHKREVVEBATSEEZTRET 5. IUV0HBVYHOIC
E3E8% WBIC. EECEXBICIVIO—ILL. BEDEF{tEEHD. RFFVOT
JUNLELTIRPIH =D+ =S, BEER 3T (HEADZ) H'd%.

Akiyama has been exploring a method to computerize the human body from micro to
macro by sensitively and boldly controlling its sound volume. His distinctively
nuanced primitive and objective performances minimally and directly affect the
specific instrumental quality of his guitar. “Route 13 to the Gates of Hell: Live in
Tokyo” (HEADZ) is his latest solo album.

Optrum (FZ+3>4) Optrum
¥ B—BBDOZRN—RIPNVHBI P TO—FICELD DrumsEPRELDENITD
RKHPSHE/ A RE PV TUTPALTENT EENSEHSELE OPTRON
ICKVIBRESND IBSIHORN—L ATFHIV /A X3P NURAXOTAEBDR
W BEEICBLEOLSA JidE—&,

Optrum is a roaring and extreme optical noise-core band made from SHIN Yoichiro’s
drums with an anomalistic hard-core punk style approach, and ITO Atsuhiro’s
self-made visual sound device ‘OPTRON’, which outputs amplified noise together
with the glow of fluorescent lights. While not kind to the eyes and ears; this:live
performance of amelodic instruments is like no other.
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@5 (LH%R—: XBHEE Director: OOTANI Yoshio \Etic y
1996~200244 TE B ES [ Espresso ) HHRE- Bl 1 VTNV T Y NEBEY —VIR<E
DB BIEELTIBBEBEARATSR], [RRASOP UN—PA5—] (WTHEBIAIE

DHE) FEZEL T Improvised Music From Japan EXTRA2003]%E D %3, YrvoRB&L
UILOMDZHOREEELTEBRDP,

Ootani was engaged in the independent music scene as an editor and writer for the music review magazine
>>> 4 0O—Yv4s5.v3 -5 =2 >> Closing showcase ‘Espresso’ during the years 1996-2002. He has written “The School of Melancholy and Sensuality”, and

“Albert Ayler at the University of Tokyo” (both co-written with Kikuchi Naruyoshi), and written and edited
Different Music (s) / Tokyo Next Texture

“Improvised Music from Japan EXTRA2003". He is also active as a saxophonist and electronics musician.
158([K]17:30~19:30 RREFEI+—>L H"—ILB7-1
15th[Thu.] 17:30-19:30 Tokyo International Forum, Hall B7-1

FALHR—: KBeeE (MEER-BER] Director: OOTANI Yoshio [Critic / Musician]

gnu(X—) sgnu

1990FERDB P IV Y vHOR NR-HSYRVE Fa—TRHEEBOTHEEETE %
IO TRICKBHEICK>T1997E#Sm. MEBO TP RUT D ODSEEDNSIRED/EEE
PV TIWEBRUICRRAVET, EEMEAVYN—Z B LS B D DERE M D.
BH7IVNAKISurol (cubic music) .

Formed in 1997 by OKURA Masahiko, who has been working on improvisation using
alto saxophone, bass clarinet, tube, and other instruments during the 1990s to focus
on improvised performance has developed its present style by putting emphasis on
composition and ensemble. gnu is continuing to explore with an ever-changing line
up of music and members. Its latest album is “Suro” (cubic music).

ZOB. FBTNIA—YVRZTRODRF. TH/0Y—ERENZ25OLITINTHRONITFBIEICL>T BEFON
VR Ea—YvODSRESRBRUIRRB D+ — L%ERBIIETBoIcZa—I Vv VIcBETh . BEEVLDTP—M
BABDIEDERBBERRDIAOYVI1— /TP RI—%RBRLUTIEEIZO,

Musicians performing in this event have developed unusual styles of music and represent a surprising departure

from existing band music. They connect technology and imagination at a high level. Be ready to experience the
best philosophy / fantasy available today, which can be expressed through art of music.

sim(¥4) sim
200451 Bt BEBOBR (TEX. TN BEEF) AF—D—RICFRIRLKE

182 DIEOHNF TR BEBREMICK DN\ R-PUHY Y TIVOFHKIMER DO DD,
SAITTIIRFBBELBLDEROHAFIXLDRO DV T LA %ZRUILS B,

- 1st?)UNLlsim] (HEADZ/Weather) #2005&48(Z)U—2,

- # Formed in January 2004 by sguitarist OSHIMA Teruyuki, who brought together
members to consider the relationship between sounds (pause, gap, fluctuation, etc.).
sim seek to break new ground in the band ensemble method through elaborate
composition, while revealing a fusion of unique sound pressure and the dynamism
provided by each player in live performance. The band’s first album “sim” (HEADZ
Weather) has been released in April 2005.

B2 Origami

MCORBDBREBVEEAN FSVvHX—h—Donimaskt P& LIz1 vk &BH
BE0ERR YA DSHE—FE_DFEH DY NEERICQIFFEL. hip-hopEs W HRRICE
S5HONBWSA TEB TEEEZMA BRICH—T 1 IV RDOE DD, 2005F787
B0 33E20V07 U\ Almelhentrips | #55.

Origami is a unit led by Nanorunamonai and Sibitt, the MC, and Onimas the
track-maker. They have sent the one and only Origami sound towards the world
from Takadanobaba 505 Studio, crossing borders through live performances in
which they defy the boundaries of hip-hop, while grabbing the heart of the audience.
Nanorunamonai’s solo album “melhentrips” has been released on July 7, 2005.
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138[A] 13:00~16:00.148([2k] 12:00~15:307158[*] 13:00~15:00
13th [Tue.] 13:00-16:00 / 14th (Wed.] 12:00-15:30 / 15th [Thu.] 13:00-15:00

T—R-TUEVTF—YaVERBICHERUICAN—RIZBRENZY v vhiE, $10008.

BEIv—F VDB T I BEBEFE I BTEP. SQOY3—I—R-TALOE— FR
BER. XBEER. 8PRROELLOVIVICESZCOBRELRINE . RETRAFEH# R

Lr- ‘J7I~’b‘(’57i."€(.\§?’ BERAROBICNTIZZN,

Approximately 1,000 disk jackets will be displayed at the space right next to the booth
exhibition. Music using Japanese traditional instruments collected by Hogaku Journal Co., Ltd.
and disks selected by directors of this year’s showcases, Mr. ITO Atsuhiro, Mr. OOTANI
Yoshio, and Mr. HATANAKA Minoru can be tried here. Some of them are currently hard to find
in the market. Please experience the wide array of Japanese sound.
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B TPAMDUVY R

CEBICRBICFAFREAGRDINETT RREMIBAMD/NR % CBADSIZIF, BI5125 - 8552 CHET
TBRNFLDHY FI DT RREMEATMREZMNE THEEOEDLEL IS,
Separate tickets must be purchased for these performances. Discount tickets or invitations are provided for
some TPAM participants. Please ask at the TPAM General Reception Counter.

FINIP=5 :
+813/ .JP

CIREBINBA M ST-SAL VANILLA (U572 =3) . 034D g
linter/action] @ XAARE VR PU—F LK. 28 AU DBEARNE, 2 g o
DOFEIAN/ 18 (HERF) I IMINIMALMAN %2 —25(C 895,20 g R
(& 1BAE%E/N—Y3Y Lz P—hRAX—R T%H3BankART studio F}
NYK#%.2BDTOI 52— CRIB5EAIRE T BRHBA VAR L—

23V E6. 1ch¥ 59V RYRT AICKUERE2HEDHAH, B, K.

BARREI’— MU ARREDSVWEBERN BRSNS, X, DD

9BIC(3. B — (ROVO) B AESHEET BB EVIVFATAT

FKBICEO THLVZRREEHEA SRR B NV IP ] B EESEIE.

SAL VANILLA that have been mainly performed oversea will come up with 2 new pieces of performances after an
interval of 2 years since “inter/action”. (the show includes 2 new works simultaneously). “United One-Air sensation
which is not created by constructing "1’ but by carrying out passivity in "0’ (zero)”. The bodily spatial installation
surrounded by 5 different surfaces of the hall. 6.1ch streophonic sound system, Live shows of sound creator.

8 &:[+813]9878[k]-88[K]1-108[+119:00/118[8117:00
[.JP]9B[£]17:30
£ 1% : BankART Studio NYK
(G E) | 2R P XiES83-9)
# & :[+813]515:3,000M, XH3,500.
[.JP]#i553,500, 284,000,
BRELEDE : 03-3710-5344 (I I7=3)

“+813” 7th[Wed.], 8th[Thu.], 10th[Sat.] September 19:00 / 11th[Sun.] 17:00
“JP” 9th September(Fri.] 17:30

2{EG$tBF v 5,500

Date:

Venue: BankART Studio NYK (3-9 Kaigandori, Naka-ku, Yokohama-shi, Kanagawa)
Advance ticket: “+813” 3,000 JPY. / “.JP” 3,500 JPY.

At door: “+813” 3,500 JPY. / “.JP” 4,000 JPY.
Ticket for 2 pieces: 5,500 JPY.

QY IIr=>

199445831, SEENRRIE. EASN TEEN T BEHN /NI —VY Y RAZVh BRDIZ2 =/ —Y3V P TR EF—DIL. TR
BRERERETEMBH DT I LYY TRERKRBRUBRGK Y OVR SA T4V IRERFDTH/OY—SEEHROORS —
N—UI-ZRE&RIBETTD,

@SAL VANILLA

Established and started in 1994. Radical performance unit which has been mainly active outside Japan. As modern
communication reality in a motif, the variable space design, a delicate and also agressive body expression and the
latest communication languasge such as visual images, sounds, lighting strongly interact each other and are exforessed.
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RE.BHOAHBIEESN TORBHNRNS BN T DD,
AU REPDIC, SEEDPBR EMIBELIRENBESE
RELTEBAEMIE LY R—DEBETBE VY RAF NS>
[UZMEI TY . BARG DA VY —D XX ZEMIC, HRHF
VB —OTFVT VIR TCETEF . TEERD B FREN
OEHE FERERE BRIDSROEERE P REY D%
ELTHBIT TS B HMEKIBOKBINETY

Currently, Aichi Prefecture is hosting EXPO 2005. Aichi Arts Center E')U‘)‘?f‘j(ﬁ%?d.’?ég@afg)
which is one of the facilities of Aichi Prefecture is proudly announcing

left: Shirakawa Naoko
new composite art form, <Dance Opera>. right: Farukh Ruzimatov (© Yamamoto Shigeo)

B & :98108(%] 17:00.7118[8] 14:00

2 5 BRREMBIBAA—)V (BNRBLHEHREFRH1-13-2)

£ :9,000~5,000M

BRELEDE 1 0562-971-5511 [AIR725] (BREM LV 2—R BRRXLIEREY2—)

Date: September 10th [Sat.] 17:00 / 11th [Sun.] 14:00
Venue: The Theater, Aichi Arts Center

(1-13-2 Higashisakura, Higashi-ku, Nagoya-shi, Aichi)
Ticket: 5,000 - 9,000 JPY.
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@EHN=MAL YR —

BRHEMIE YR —(3 1992F DBIEELIR. SHESEZ B LICANS NUIBIS Y. 200/F1FE DB/ BB E%ERL
TRVARBEPBRENRLGEDOBESHARB - HHEL TV B, FICBBS P EMEE, 7— 51 TSU—pTSHE WO >Ic@E L
ROMBEREDUIC AV REBEPRIREDR Y+ VD IR —3VICEHRBBHICRVIBA TN,

@Aichi Arts Center

The Aichi Arts Center has been organizing dance performance , concert and workshop programs in the various spaces
in the center since its opening in 1992. Specially the Theater, with a capacity of 2,500 seats ,is the first facility in
Japan designed for staging full-scale operas. Taking advantage of the performance spaces, museum, library and other
spaces within this consolidated cultural institution, the center is devoted to providing a variety of outreach and
production programs, including dance/multi-genre art collaborations, projects involving local artists, municipalities and
nonprofit organizations, and other art activities that express the regional character of Aichi Prefecture.

NINBRSTYS

= Ak ] S IVO THEBIF
FBRRESI Vo - IAT——¢DEFOIZTA
HY. EB2B&7BDRRARETIE BEEILDSE
(CRBEBALTIC/NNZSRRD [ = Adigk] . A22Nh
FI—ARI7[=Z Ak ] BB A IRBEHE. [F&E
L3I0DROBOT. ZI00£E8ITI0EHUIEH
WARZ—DFP I VY TREET. RBDTV 3V
Z—RICRSHN\EE I FRE.

The work uses Anton Chekhov's “Three Sisters” as its motif, but completely new tragic comedy, describing
women nowadays realistically. It's an Energetic, Erotic, Entertaining performance born in Tokyo Feb. 2005.
Reviews:

‘| have seen various productions of “Three Sisters” ever, but I've never seen such a performance gave me vivid
and strong impact on me. It's beyond Chekhov's “Three Sisters”, and reached universality as women in
general.” by Watanabe Tamotsu, Drama critic.

‘Such an erotic and destructive yet lovely stage produced in the world, not even Chekhov could have imagined
it!" by Minato Chihiro, Photographer/Art critic.

B & :9 A8108[1] 16:00, 20:00 .“118[B8] 14:00, 18:00
& 15 RARYFSAI (RREPEXHH1-1-57)L/\EV1BE)

& £ :#15%2,800H 18:3,000m

BELWEDE : 03-3385-2066 (SAl Inc, /N/\-R5T73)

Date: September 10th [Sat.] 16:00, 20:00 / 11th [Sun.] 14:00, 18:00
Venue: Studio SAI(1-1-5-1F Arai, Nakano-ku, Tokyo)
Advance ticket: 2,800 JPY. / At door: 3,000 JPY.

[ VA SwES]

1982 SEER/ICHIBRICE > TR BRI TEN VRATERO BREEMELTIREBDY vV IV ERE FIFTORDHEH.
1996 F LR, ZIRICHOICBDHBEAN T —T 4 ANEE DIEREEEZBEBRICITOTHY, VvV P BREZMA TCAEEE ZERBL T
W3 FICSBMNIBIFZTOD®KE XY —WRELICD—OYav T IFARHIEL SEEDBIFHRPICED>TUOD,
@®Pappa TARAHUMARA

Since its foundation in 1982, the company Pappa TARAHUMARA has offered unique performances under the
direction of Hiroshi Koike. Their work is characterized by its Asian sense of time and motion. Performers, stage objects,
music, lighting, and costume all play equally important roles in their productions. It is when all these elements become
one that the spectacle starts generating its own poetry. Pappa TARAHUMARA productions try to liberate themselves
from meaning leaving audience members free to control their own imaginations. At present, in order to achievela
universality that transcends national borders, Pappa TARAHUMARA hopes for an interchange of ideas amonggatftists
from all over the world.
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ARIGA 10 MUSIC
ZIPANG with P2UhDEERZE

WA RICIIS—DULDRRONY R I =TT . BAREREK TS
RECRES IABRESE RN\EE. \—E-hFEE8F%R
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The only one of its kind in the world this band has invited African musicians to join musicians from Japan (Tsugaru
Shamisen, taiko, shakuhachi, harmonica) to create live performance of fun, intensity, gentleness and beauty. It also
performs a repertoire of Japanese traditional, classical, and folk music. Their original work has been heard as back
music for TV Tokyo's 'Kaiun nandemo kantei-dan', in rhythm tracks, and in live gigs and concerts.

85 : 98128 (8] F81519:00, BAE19:45. 158 [K] B85 18:45, B3E19:45

15 : [128]H{BWArt Stage Birth (RRBEBEENREW20-20EYzU—RKEWB2F)
[15B]#ESOMEDAY (RREBXTo#1E1-20-955REEIVBT)

£ 3,500

BBPLIAH-BELEDE ¢ ARIGA 10 MUSICT—2R (N0.21) FTHELLIZE W,

Date: September 12th [Mon.] 19:00 open, 19:45 start “15th [Thu.] 18:45 open, 19:45 start
Venue:[12th] “Art Stage Birth” (20-20-B2F Daikanyama, Shibuya-ku, Tokyo)
[15th] Shinbashi LiveSpot “SOMEDAY”
(1-20-9-B1 Nishi-shinbashi, Minato-ku, Tokyo)
Ticket: 3,500 JPY.
Booking: Please visit “ARIGA 10 MUSIC” booth (No.21).
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@ARIGA 10 MUSIC

LA T4 RF1986FLUP IUABEDP TP 7UNHDYR LAEBRDGIHERBFAE, R\ RBR =KL DEREZHMESE TR
FEFBARTULIMRRETEROHILOAUIFIVBZEABIELTOET, AREZEUBHIRLOERE BEZELTOREIVAR
FARXRVPEBRUIC. BRSO HRICKETERIHLOD—IVRI2—IvHTY, FIB/NVRICTZIPANG]. [#EDOFRE] .
[African Reggae BandJ. [BITASIKAJ% &,

@ARIGA 10 MUSIC

This office has been fusing African music and rhythms with traditional Japanese instruments (including taiko,
shakuhachi, Tsugaru shamisen) since 1986. Presently, it is creating new and original music specifically for Japanese
audiences. However, its special brand of enjoyable new world music is designed to stimulate the senses with
entertaining skill all around the world.

SAEEAN BAMGHNLIREME

914y ERFY BhIES 5

[NIVHALIDRESI DR )—- POy M SBHEIK
S FICHES. [EEOBLEE—AE ] LRFVUHES[TERY
52, AREAEDBENEBORANEELICIEADKEZBA TS
SRIEBROMBD STIIRRVE T, BiEE. ERFY GRATEE
&) . AlHMA (EEES) . B IIEFE (8) .  LREY /B EHEET
Mari Uehara, who is the typical player of biwa music, tells a long time history of the Heike, one of the most famous
story of Japanese classical literature, with her own biwa accompaniment.

0p158) BMEEF ROFAN~ADELY
(September 15th) Music of kokyu from Yatsuo by WAKABAYASHI Michiko

ROZOE- NRICES. BAEEBONIARICHAARTICEESHSEE BEMEE R CORMEB OIS RIGH
<BICBREBAICT7VEB YL TOET 20 ARDNRMS—E7857-COP VN ATRDFBN~ | UREREHE %P0
I RDRHEDPHHOH L. HSIREE KR BED2N—Y3aV TRELE T, BiRIG. EMESF (BAS) . KEH
(EEBENYRRAY) BERIR (TS HssD) JEBR (ZHHR-8) .

Michiko Wakabayashi, well known kokyu player of famous Bon dance festival of Yatsuo. Kokyu is the lone bowed
instrument of Japan, same as to Chinese erhu. The sound of kokyu, typically emotional and sentiment, sives
nostalgic feelings to everyone.

B &:[LRFY BnEE BI981480K]119:.00/ [EMEET ROBX~EORLY]98158 []119:00
2 5 BRIRER 71— 50 (RRWEXKRIR2-17-225RRYA V20— 108)

& = 3,500 (400/FRE £FEEH)

BPAB-BELEDE | RREMBATRERMNETHULLIIEN,

Date: “Tale of Heike with biwa accompaniment by UEHARA Mari” September 14th [Wed.] 19:00
“Music of kokyu from Yatsuo by WAKABAYASHI Michiko” September 15th [Thu.] 19:00
Venue: The Japan Foundation Forum
(1st Floor, Akasaka Twin Tower, 2-17-22 Akasaka, Minato-ku, Tokyo)
Ticket: 3,500 JPY.(400seats / free seating)
Booking: Please ask at the Resgistration Counter.
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@Japan Traditional Cultures Foundation

Our foundation was established by Victor Entertainment Inc., in 1993 for the purpose of promoting traditional
Japanese culture, to nourish the artists who pass it to the next generation. Our activities are to record, to preserve, tQ
document, to commend & support artists, to promote public performances, to promote international cultural exchange;
to distribute audio & visual software and to publish books & scores of traditional cultures.
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The Sound from Japan Festival aims to put the spotlight on Japanese sound artists’ activities catching them before
they disappear. An important event for the life of contemporary music in creating new crystallizations of expression
that recall the human mind, this new music continues to invigorate us with youthful spirit. A corner to actually play a
Gagaku instrument, and a choir concert with sake brewers from the Nanbu domain will feature as part of the program.
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HEPAH © http://www.jasrac.or.jp/culture/schedule/2005/0910.html

Date: 10th September [Sat.]10:00~20:40.711th[Sun.]10:00~18:00

Venue: Aizu-wakamatsu City, Fukushima, Tsurugajo castle, and other performances around
Aizu-wakamatsu City.

Entry: Free
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[Booth No.11] DANCE AND MEDIA JAPAN [Booth No.35] Asia-Europe Foundation
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Sponsored by the Asia-Europe Foundation ‘Dance Forum’, participants from several countries will conduct a
workshop for producing work based on the theme of ‘Dramaturge in Dance and Media - The Director’s Role’.
Media art, digital sound, installation, and dance workshops will be combined to create a total experience.
@Workshop Leaders: Anna, RE( )/ Responsive Environment, Ruthe ZUNTZ, Michael REITZ
@Sound: MATSUMOTO Mitsuaki, KATSUMURA lwao
@Performers: 23 Young dancers and choreographers from Asia-Europe.
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Date: 13th September [Tue.] 20:00
Venue: Japan Foundation Forum 5
(1F, Akasaka Twin Tower, 2-17-22 Akasaka, § /
Minato-ku, Tokyo Tel: 03-5562-0699) FIRYA U5 T—

Entry: Free Akasaka Twin Tower
Booking: Please visit "Asia-Europe Foundation" Booth (No.35).

BERRERT+—5 A
Japan Foundation Forum
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@Director: INA Naoto

The Dance and Media Japan Coordinating Director since Dance and Media Japan was established in 2001, aiming,at
the circulation of performing arts and media content, he has been involved in introducing overseas media artists, and
manasging media performance groups like ‘post-theatre’, ‘Et in terra pax’, ‘Grinder-Man’” and ‘nest’.
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“What is universality? What is director? What is art? What is theater?

What is actor/actress? What is play? What is death? What is love? What is life?

| have posed these ultimate questions and prepared no answers. Watching just one version is all
right, but if you watch all four versions, you might have a feeling of obtaining an answer to some of
these questions.

Love, and other things that human beings, who are continuously dying since they were born, think
when they are in the face of death.

| would not be surprised if someone says that these performances remain in history of theater.”

MAEDA Shiro, Gotanda-dan

8 : 89288 [(B81~98278 [k]114:30,719:30
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CFETISHIB
Komaba Agora Theatre

Time: 28th August[Sun.]- 27th September [Tue.]14:30 / 19:30

* There are days when the 14:30 show is not on.

Venue: Komaba Agora Theatre (1-11-13 Meguro-ku, Komaba, Tokyo Tel: 03-3467-2743)
Tickets: One performance 2,000 JPY. / for four performances 6,000 JPY.

Booking: Please ask at the Registration Counter.
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Born in 1972, SEKI left Chiba University before graduating, and founded Sanjokai based in Chiba
City, in 1997. He has received the Prize for the Best Director at Toga Directors’ Contest 2001,
while expanding his activities in and out of the country. ‘Why would modern plays written by
people such as MISHIMA Yukio appeal to today’s audience?” is the question he continues explore
through bodies of the performers. Major works include “Luminous Moss” written by TAKEDA
Taijun. He has also received the Chiba City Arts and Culture Award for the Newcomer 2005.

BIE3M (AREE) MAEDA Shiro (Gotanda-dan)
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Born in 1977, MAEDA is the leader of Gotanda-dan where he writes, directs, and performs. He
has always created highly simple stage space in which meaningless rubbish is talked along while
thinking of how man continues to live and die at the same time. He has received Kyoto Art Center
Theater Award 2004 as a director. Major works include “le ga Tooi (Home is Fan”,
“Oyasumanasai”, “Binbou-kun”, and “lyamushirowasurete-gusa”.

=K (RYK—J)V) MIURA Daisuke (Potudo-ru)
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MIURA is the leader of the theater unit Potudo-ru. His ‘hyper-realistic’ direction forces the audience
to feel the overwhelming vividness and discomfort, and has caused sensation at every production.
Recently, he is expected to be active not only in the field of “theater”, but also m the “film”

business. Major works include “Knight Club”, “Shintai-kensa (Physical Examinatio “Otoko.no
Yume (Dream of a Man)”, “Gekijo (Wild Emotion)”, and the film “Hatsukoi (First Love)”.
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Copyrights for Performing Arts

138 [R] 10:00~12:00 REBEI7+—>.L G502
13th [Tue.] 10:00-12:00 / Tokyo International Forum, G502
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Lecturer: FUKUI Kensaku [Attorney (Tokyo, Japan)-Attomey and counselor at law (New York, USA))
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Copyright is a pain in the neck for those who are involved in the performing arts
business. It seems too complicated because the right differs depending on
whether it is music, theater or dance. FUKUI Kensaku, a legal counsel with
experience in producing performance productions, will give a comprehensive
lecture on the basic idea of copyright and its recent trends, from the perspective
of performing arts producer and artist.
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@FUKUI Kensaku

B ingh965, FUKUI is an attorney member of Daini Tokyo Bar Association and an attorney and counselor at law, state of New

Yi. HEhas sraduated Faculty of Law, University of Tokyo, completed a master's course at Columbia Law School in the United
es, |@hd_founded Kotto Dori Law Office, For the Arts in 2003. Specializes in arts and cultural law and copyright law. Books
ten “What is Copyright? The Future of Culture and Creation” (Shueisha Shinsho), “Performing Arts and the Law

HaRdb

part-time

ten and edited by FUKUI, Japan Council of Performers’ Organizations Publishing Department). He serves as a
er at Tokyo National University of Fine Arts and Music, and Shizuoka University of Art and Culture Graduate School.
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Lecture Series of the Japan Foundation

Performing Arts Overseas INDONESIA
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Speakers: Tonny PRABOWO [Founder of New Jakarta Ensemble]
Sapto RAHARJO [Member of the Association of Indonesian Composers]

Sapto RAHARJO
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In 2008, Japan and Indonesia will celebrate the 50th anniversary since
establishment of the diplomatic relations. More and more exchanges in cultural
aspects are also expected. The Japan Foundation invites performing arts
specialists from Indonesia to TPAM 2005 in order to advance mutual
understanding and cultural exchange between those two countries. Through
this lecture delivered by some of the invitees, we can see the present situation of
the performing arts in Indonesia.
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@Tonny PRABOWO

Composer. He was born in 1956. He has found a way of creating unique contemporary sounds with traditional musicians from West Sumatra.
He established the New Jakarta Ensemble in 1996 and this group has performed in Indonesia, England, and the USA. He has received important
grants such as from the Ford Foundation and the Asian Cultural Council. His works have been premiered and performed in many countries.
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@®Sapto RAHARJO l-n
Composer, gamelan musician, broadcaster. As a composer he produced several music based on Javanese traditio elan,
played with gamelan instruments or/and computer. Since 1995, he has organized Yogyakarta Gamelan Festival, an tional

gathering of gamelan players and gamelan lovers, held annually in July. As a broadcaster, he organized a network radio
stations which broadcast a program of traditional music and new music.
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2005! What is going to happen to public theaters and halls?!

- the influence of the municipal merger and appointed administrator system -

148 [2k] 10:00~12:00 RRBEE7+—3>.L G502
14th [Wed.] 10:00-12:00 / Tokyo International Forum, G502
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Coordinator: YOSHIMOTO Mitsuhiro
[Director, Arts and Cultural Projects, NLI Research Institute]
Panelists: TAKAHASHI Yasuo [Creative City of Culture & Art Promotion Headquarters Culture Policy and
Planning Division City of Yokohama]
NAKAGAWA Ikuro [Professor, Tezukayama University]
FUJII Yasuo [Deputy Director, Asago City Wadayama Jupiter Hall]
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Since the “special law on the merger of municipalities” has been partially
amended in July 1999, the number of local authorities across the country which
numbered 3,232, is expected to fall to 1,822 by March 31, 2006. Having the
“appointed administrator system” planned to be introduced, the appropriate role
of public theaters and halls after the municipal merger, and the suggested way
of networking among them will be interactively discussed (this is a co-hosted
symposium presented by the Japan Foundation for Regional Art-Activities and

t'a 8'ation of Public Theaters and Halls in Japan).
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< Only in Japanese >

Symposium: Envisioning the Future to Create
Successful Community Programmes
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Chfstopher THOMSON

SATQ Norikazu

14th [Wed.] 19:00-21:00 / Tokyo International Forum, G502

Part 1 (19:00-19:55) The Historical Background and Current Status of the Community Dance in UK
Speaker: Christopher THOMSON [Director of Learning and Access, The Place]

Part 2 (20:05-21:00) Japanese regions: the situation today, envisioning the future
Panelists: IWASAKI Kouji [General Manager, Toyooka Citizen's Plaza]
SANO Riken [Planning Division, Ezuko Hall, Sennan Cultural Foundation]
MIURA Masako
[Program Planning Sec. Director, Fukuoka City Foundation for Arts and Cultural Promotion]
Christopher THOMSON
Moderator: SATO Norikazu [Director, Japan Contemporary Dance Network]

EM-SUERN E2ETHAIBNZEDTIEHYE L A. REFNBS DD TIDS
SLHEZDCEDNE T D ORLBERNERYE DT O EDMICIRY
OWTWEE T, ¥ OAMEICHIFEITF—TOHS LEEZ DRI, “ETFTHr<
DO RGAERDZEHNERDIOD D BERREHELRVET A F
AT D22 T T4 CBFBRL IRV ZSEEHERE 75,0007 DN TOET,
FE1EB T A FIRTHE VAN CETHRRBLTEIODE, YT LA RDL
DRR 77— AV YV KICEE>TWCIZE SE28 T HFARS DA > RS 1f
2DSFT T THIBBRAAEBHEX RT—IIRAVAYAZ—I—2RI(C
IC=ERARA T SMFORGEHICBER TH-OERVET,



SVRIDL EHOFKIEES RS
Symposium: Envisioning the Future to Create Successful Community

This symposium, presented in co-operation with the British Council, will examine
how cultural programmes can help realise the vision for a region’s growth and
development, using community dance programmes in the UK as an example.

Truly successful cultural programmes cannot be established overnight. Long
term planning as well as the right conditions are needed to help them take root.
Therefore, envisioning a region’s future is vital when planning a cultural
programme. In the UK over 75,000 community dance programmes are held each
year. Mr. Christopher Thomson of The Place will describe how these programmes
have developed over the years. Mr. Thomson together with Mr. lwasaki and Mr.
Sano, of the Japan Foundation of Regional Art-Activities, and Ms. Miura, who
has participated in Stage Labs Dance Master Course, will look at the future
development of the regions in Japan.
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@Christopher THOMSON

Christopher Thomson founded Ludus Dance in 1976 and was instrumental in establishing dance as part of the school curriculum.
After being Dean of Community Dance course of the Laban Centre, Christopher has been Director of Learning and Access
Department of The Place since 1991. In his capacity at the Place, he has initiated a wide range of projects for schools and
communities including an action research project with homeless and formerly homeless people and the development of a CD-ROM
to encourage teachers to use movement in the teaching of science to primary school children.
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94, Sato Norikazu was a performer and manasger with the Butoh company Byakkosha, in 1996, he studied arts management
er Workshop (DTW) in New York City for one year. After three-year preparation period, he established an arts NPO, the

BRZREELOFr—Y -

NMFLADFEEEMER/ICONT
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Performing Arts Overseas VIETNAM
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Speakers: TRAN Kien [Manager of Director and Cameraman Dept. of Ho-Chi-Minh Television]
NGO Van Thanh [Deputy Rector of Hanoi National Conservatory of Music)
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Japan and Viet Nam are on the way of making efforts to strengthen relations
between each other. The Japan Foundation invites performing arts specialists from
Viet Nam to TPAM 2005 in order to advance mutual understanding and cultural
exchange between those two countries. Through this lecture delivered by some of
the invitees, we can see the present situation of the performing arts in Viet Nam.
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@TRAN Kien

Tran Kien was born in December 1952, in Ninh Binh Province, Viet Nam. From 1981 up to now, he has been vigorously working as a
television director at Ho Chi Minh City Television. He has MA of Linguistics from College of Social Sciences and Humanities, Ho Chi Minh
City and Degree of Television Director from College of Television and Radio, Hanoi. He was honorably awarded the “Certificate of Eminent
Artist” by national president of Vietnam. So far, he has won the “Excellent Director Award” of national festival and twelve goldfific@@®for
television programs in many national television festivals.

@®NGO Van Thanh
Graduated from the Moscow Tchaikovsky Conservatory and subsequently earned a desree in  violin performance in 1982. Deputy Rgétor
of the Hanoi National Conservatory of Music since 1996.
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Function and Role of a Theater

158 [K] 10:00~12:00 RRBEEI7+—>.1 G502
15th [Thu.] 10:00-12:00 / Tokyo International Forum, G502
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Lecturer: HIRATA Oriza
(House manager / Playwright / Director / Professor, College of Performing and
Visual Arts, Obirin University / Guest Professor, Osaka University Center for the
study of Communication-Design]
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HIRATA Oriza, artistic director of his own Komaba Agora Theater and theater
company Seinendan, will talk about the function and role of a theater. Citing the
example of Fujimi Culture Hall ‘KIRARI FUJIMI" for which he serves as an artistic
director, Hirata will explain how the notion of ‘medium term missions’ or ‘yearly
missions’ has been applied to KIRARI FUJIMI, along with discussing his
insightful experience of managing Komaba Agora Theater.
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Born in Tol 1962, HIRATA is a playwright and theater director of Seinendan theatre company. Based at Komaba Agora Theater where he
sible for its management, he has established the ‘contemporary colloquial theater theory’. His 39th Kishida Kunio Drama Award
ay “Tokyo Notes” has been translated into 6 languages and received highly favorable responses outside Japan as well. Recently, he
joint projects with international theater practitioners, conducting workshops both at home and abroad.
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Speakers: Sue SPENCE i
(Project Coordinator, International Market Development, §
Community Partnerships and Market Development,
Australia Council for the Arts]
Daryl BUCKLEY [Artistic Director of ELISION Ensemble]
Oren AMBARCHI Oren AMBARCHI
[Sound Artist and co-director of the'What is Music?' Festival]
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Distinctive, dynamic and vibrant, Australia’s contemporary arts are as unigue as
the country they come from. The Australia Council for the Arts, the Australian
Government’s arts funding and advisory body, will profile some of Australia’s
leading contemporary musicians at this year's Tokyo Performing Arts Market.
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@Sue SPENCE

Sue is responsible for project and event management, communication and marketing, research and evaluation.
international team, Sue works on programs which promote and showcase contemporary Australian art internation
build market development opportunities for Australian artists. She brings to this position, her extensive experience as
the Contemporary Music Development Program, a three year Australian Government initiative supporting export, busi
market development for Australian contemporary music.
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The Current Trends in Australian Contemporary Music
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@Daryl BUCKLEY

As the Artistic Director for the 21 members of ELISION, Daryl has developed a broad experience of national and international cultural
infrastructure, the handling of international collaborations involving participants from several different countries, concert and
recording negotiations, and inter-arts collaborations in the practice of contemporary arts companies. He has organized sixteen
international tours with highlights including performances at the Hebbel Theater of Berlin, the Berlin Philharmonie and Konzerthaus,
Wien Modern, Huddersfield Contemporary Music Festival, Saitama Arts Theatre, IRCAM as part of the Agora festival in Paris and the
Ultima Festival of Oslo. Currently, he is advising Robyn Archer, the Artistic Director of Liverpool capital of Culture 2008 Programme.
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@0Oren AMBARCHI

Oren Ambarchi is an Australian sound artist with longstanding interests in transcending conventional instrumental approaches.
His work focuses mainly on the exploration of the guitar, “re-routing the instrument into a zone of alien abstraction where it's no
longer easily identifiable as itself. Instead, it's a laboratory for extended sonic investigation”. (The Wire). He released solo album
“Grapes From The Estate”, “Suspension” and “Insulation” for UK label Touch and has performed and recorded with Fennesz,
Sunn 0))), Otomo Yoshihide, Pimmon, John Zorn, Voice Crack, Damo Suzuki, Keith Rowe, Phill Niblock, Evan Parker, Toshimaru
Nakamura and many more. Ambarchi is also co-director of the ‘What Is Music?’ Festival, Australia’s premier annual showcase of
local and international experimental music, now in its 11th year. www.orenambarchi.com
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Current Trends in British Dance
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Speaker: Carole McFADDEN [Drama & Dance Projects manager, British Council]
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British Council presents a seminar giving an overview of British contemporary dance
highlighting companies and choreographers who are currently active both in the UK
and on the international circuit. Details of the bi-annual British dance showcase,
British Dance Edition 2006, held in Leeds in February 2006 will also be announced.
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@Carole McFADDEN

Carole McFadden has been working in the Arts at the British Council for just under twenty years. She first worked in Films,
Television and Video Department where she was responsible for selecting British short films for competition on the international
film festival circuit. Based in the Performing Arts Department of the British Council in London, Carole is currently Projects Manager
for the Middle East, South Asia and East Asia. The role involves identifying British companies for international touring, workshop
programmes and collaborative opportunities between artists in the drama and dance art-forms.
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What is possible with performances at museums?
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Speakers: OKAMOTO Yoshie KONDO Yasuyo
[Curator, Hiroshima City Museum of Contemporary Art]
KONDO Yasuyo
[Chief program coordinator, The 21st Century Museum
of Contemporary Art, Kanazawa)
SHII Kei[Chief Engineer, Aomori Contemporary Art Centre]
NIWA Harumi S
[Curator, Tokyo Metropolitan Museum of Photography]
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While crossing borders and genres, some art has become incapable of
expressing itself within the “white cube”. Following this trend, art museums have
begun to be equipped with facilities to enable workshops, concerts, and
performances. Art museum officials who are engaged in the realization of various,
non-established, expressive possibilities will gather to discuss related issues.
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@OKAMOTO Yoshie

Being a curator at the Hiroshima City Museum of Contemporary Art since 1991, OKAMOTO plans and carries out exhibitions,
workshops, education programs, and performance productions. She tries to support and allow the dancers and artists to
experiment their expression in the space, especially when presenting performances.
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@KONDO Yasuyo

She has produced concerts of classical, Japanese traditional and contemporary music and collaborations with fine arts and
dance. After being the musical director of Kanagawa Kenritsu Ongakudo (Kanagawa Music Hall) from 1996 to 2000, she
coordinated events related to various art genres as a freelance producer. Since April 2004, she has been the chief program
coordinator of 21st Century Museum of Contemporary Art, Kanazawa and has been producing civic participation programs based
on Theater 21 at the basement of the museum. She has graduated from University of California, San Diego.
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@SHII Kei

SHII serves as the Chief Engineer at the Aomori Contemporary Art Centre. He has studied fine art under AKASEGAWA Genpei, and
music under KOSUGI Takehisa. After founding and performing in an improvisation music performance sroup “East Bionic
Symphonia”, he encounters HAMADA Goji, with whom he has performed tosgether, while creating music for dance and theater, and
also being a sound operator. He has belonged to the Aomori Contemporary Art Centre as a technical staff since its opening in 2002.
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@NIWA Harumi

She has been a curator of Tokyo Metropolitan Museum of Photography since 1990. She specializes in media study,
photography. She has held exhibitions such as “Another Europe” (1994), “Homage for Horses” (2000), “Sebastiao
(2003). Her new exhibition, “Contemporary Dance Media” is going to be held this autumn.
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Sénar Festival in Barcelona  EMBAJADA
- Festival of Advanced Music and Multimedia Arts - | DE ESPANA
Cooperated by Embassy of Spain in Tokyo i EN TOKIO
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Speaker: Enric PALAU [Co-director of Advanced Music / Sénar]
Moderator: TAKAMUKU Toshiharu (third ear]
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Sénar festival has been taking up the advanced sounds mainly in electronic
music and multimedia art. The festival celebrated its 11th anniversary this year.
Since it was started by three young men in 1994, it has grown in size to attain a
participation of more than 600 artist groups from 19 countries and 89,000
audiences. Mr. Enric Palau, one of the three founders and a director of the
festival, will discuss their program’s unshaken spirits, its transition during these
10 years including the launching of “sonarsound tokyo”, and the friendship
with various Japanese artists.
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, Spain in 1964. Co-director of Advanced Music / Sonar and head of the programming area of the festival. A musician
g in technology and the experimental. Together with Sergio Caballero he has collaborated in the studio and on stage
[e€lona artists such as Sol Picd, Los Rinos, Zush, Victor Nubla and Peanut Pie, to name but a few. He was also a member of

Lunet Meeting
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The final gathering of the Tokyo Performing Arts Market 2005. All the pass holders are welcomed!
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Message from TPAM secretariat

The 10th TPAM (Tokyo Performing Arts Market) has been constructed so as to provide maximum
opportunities for participants to exchange opinions and share diverse points of view as performing arts
presenters.

Moreover, expecting genre-crossing exchanges, the International Showcase programs focus on music
for the first time since the 1st TPAM. We hope that there will be plentiful encounters among all
participants throughout the four days.

Last but not the least, we would like to express our warmest thanks to cooperators and participants.

Staff, Tokyo Performing Arts Market

TPAR
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Secretariat of Tokyo Performing Arts Market e e e
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7-3-12-6B, Ropponsgi, Minato-ku, Tokyo 106-0032, JAPAN
Tel: +81-(0)3-3423-6235 Fax: +81-(0)3-3423-6984 tpam@tpam.or.jp http://www.tpam.or.jp
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